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IN CONCERT
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Thursday, June 10, 2010

6: 30 p.m. P&aBOOBNGSs i Ecevnetn t
7:30 p.m. General Admission i $15 *

Sunken Garden at the Hill -Stead Museum

Farmington, Connecticut Gifted Native

Ticket Reservations and Information: $PHULFDQ )OXWLVW
(860) 674 - 8545

josephfirecrow.com
* Patron level ticket holders will be admitted to the grounds at 6:00 for a private tour of the Hill -Stead

Museum, followed by a complimentary wine and appetizer reception. Reserved seating will be provided
for patrons.

* General admission ticket holders may enter the grounds at 6:00 for picnicking prior to the concert.
Please make sure to bring a chair or blanket for seating. Wine and appetizers will be available for sale,
provided by Truffles of Farmington.

THE ARTISTS
JOSEPH FIRECROW

Beginnings

The very first time | heard the Native American flute, | was a young boy living

on the Northern Cheyenne Reservation. The sound of the flute touched my heart
where there was much pain and uncertainty. Through all of the hardships of
reservation life, the beauty and wonder of our homeland beckoned to me.

Leaving and returning

| lived on the reservation until | was nine years old when | was placed with a
foster family in Seattle. | started to forget my Cheyenne language and heritage,
but was able to reconnect through mu
Memori eso by John Stands in Timber,
reservation, slowly reintegrated into my tribe, and became a respected fluteman
who was frequently called upon to perform at various community events such as
weddings and funerals.

Tradition and ceremony

The wooden flute is a tradition that is passed on from one generation to the
next. Through our oral history, stories, legends, ceremonies, societies and songs, ([l E Ha
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our culture is maintained. The flute is kept in the same manner. The legend of
how the flute came to the people, the songs that are called wolsongs, and the
construction of the flute are all kept strong and vibrant.

Recordings
AT h e Mi st o (1992), iRi sing Birdo (19
Nationo (2000, Grammy Award Nominee) | \
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Joseph FireCrow has been described a s/
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and happiness, their pride and accomplishments, and their honori shine brightly

throughout.

| AMICI

I Amici is a small chamber ensemble of accomplished musician artists from
Connecticut and Massachusetts. Their common denominator is that they are all
graduates of Newi ngton High School

Musica Chamber Orchestra which was distinguished in being invited to perform
at the White House, National Public Television and the winner of the coveted
IMF Gold Medal. Al Amicio

JOSEF TREGGOR

The conductor-c o mpos er of t his e v eWblfpringsd slosepr e mi ¢ r pi ece,
Treggor, studied in master classes with Mitslav Rostropovitch and was a student
of the Tchaikovsky Prize winner, Paul Olevsky. Sometimes performing as cellist
with the group, this evening he is conducting.

Joe Treggor

About the Native
American Flute

The Native American flute is a two-chambered fipple flute whose tube is divided into two sections by a wall or stop.
Breath from the player enters the first section, the high-pressure wind chamber. From there the air is forced through a
flue between the stop and the ornamental block. As it exits the flue, it crosses a small, usually square hole. The far side
of this hole is called the fipple. When the air stream hits the fipple, it is split in two, which causes it to vibrate. This
vibrating column of air then enters the second section of the tube, the sound chamber. The player, by covering and uncoverimg the
tone or finger holes, controls the length of the tube, which determines the pitch that is played.

THE STORY OF WOLFPRINTS by Joe Treggor

ltés not easy to get up at 4: 00AM anytime in the summe
the thermometer reads 26 degrees. But this was early June and OUR wolf

day. My wife, Kumi, and | were enrolled in a course at the Yellowstone

Institute in Wolf Ecology and we were to meet at the rendezvous at sunrise.

Up to this point we hadndt seen a wol f.

But this morning, before the sun rose, standing on frost covered grass and
looking across the Lamar Valley we spotted several of the Druid Peak Pack
crossing the river and heading up towards a ridge and a meadow where
presently there was a grizzly on a bison kill. It was remarkable how that
grizzly just tossed around that carcass like a cat with a catnip toy. Only thing,

keeping my distance. The wolves were going to have to wait their turn for
breakfast.

As the sun rose | saw the wolves traveling through the woods towards the
meadow. One of the wolves, a young black male, came out of the woods and
sat on the ridge just opposite me. My breathing stopped as his eyes locked
onto mine and for five minutes we held each other in that stare that is reputed
to be the essence of wildness.

It was to be a life- changing event. After many years of absence | would return
to composition and write a piece that would attempt to create that feeling in
music. Last fall | was privileged to hear Joe Firecrow play at the Peabody
Museum at Yale University. | knew that | had to have him in this piece; he
embodied its very spirit and his artistry was entrancing. | feel honored that he
will premier it.

The 17 minute poem is scored for American Indian flute and voice, strings,
and percussion. FireCrow will be joined by | Amici, a small Chamber
Ensemble comprised of musicians from Connecticut and Massachusetts. All
accomplished, they are also former students of composer/conductor Treggor.

Joe Firecrow and Joe Treggor

|t is a sad footnote that the pack the Treggords stud
destroyed over the winter by parvovirus and mange. The once mighty Druids,

some 37 members strong no longer reigns over the Lamar Valley. The Valley

is silent.




